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Hans Haacke, News, 1969

Exhibition
Prospect 69
Düsseldorf, 
1969



5

Hans Haacke, News, 1969

Howard Wise Gallery
New York, 
1969
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Hans Haacke, News, 1969/1970

Exhibition
Software,
Jewish Museum
New York, 
1970



7

Hans Haacke, News, 1969/2008

Exhibition
Art of Participation
SFMOMA, 
2008
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Hans Haacke, News, 1969/2018

Exhibition Nothing Stable Under Heaven, SFMOMA, 2018
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NACCA (New Approaches in the Conservation of Contemporary Art)

www.nacca.eu
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NACCA

I: Identity, Authenticity and Values
II: Materials, Media and Technologies
III: Presentation, Documentation and Reception
IV: Professions and Institutions
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NACCA interviews

www.incca.org
(Knowledge Base)
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NACCA publications

www.incca.org
(Knowledge Base)
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Time-based media art, Media installation is ...

the term is useful to “describe installations that have a     

     duration and therefore have to be experienced in the  

     context of the passing of a period of time.” 

     (Laurenson 2001) 

      “any artwork that has both physical and temporal 

      dimensions.” (EMG AIC) 
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Complex artworks, non-object based artworks, changing artworks are ...

installations and other types of work with one or more of 

      the following elements: 

    

      - variable form (e.g. involving non-dedicated, replaceable components) 

      - conceptual or otherwise immaterial features crucial for re-exhibition

      - process-based

      - open-ended 
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Installations are ‘alive’ only when installed

"Essentially [time-based media installations] do not really exist until they are 
installed" 

(Laurenson 2001)

"Artists' installations only truly exist in their installed state" 
(Scholte and ‘t Hoen 2007)

"[Some] time-based media works only really exist in their installed state" 
           (Tate 2012)

"The large majority of time-based media works [...] only exist when they are 
installed" 

      (Phillips 2015)

"[Time-based media works are] often only fully realized in their installed state"
      (MoMA 2018)
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Conceptual framework for media conservation

Pip Laurenson, “Authenticity, change and loss in the conservation of 

time-based media installations”, Tate Papers, 6, 2006
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Hans Haacke, News, 1969

Exhibition
Prospect 69
Düsseldorf, 
1969
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Conceptual framework for media conservation: Allographic works

“In the case of allographic works, whether time-based media 

installations or musical works, each occasion a time-based media 

work is installed and each time a musical work is performed, 

decisions are revisited and sometimes re-made as to what 

aspects of the work are significant to its identity.”

(Laurenson 2006)



19

Hans Haacke, News, 1969/2018

Exhibition Nothing Stable Under Heaven, SFMOMA, 2018
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Conceptual framework for media conservation: Work-defining properties

Work-defining properties include..

- the artist's instructions

- the past installations approved by artist intended to act as 

models

- an understanding of the context in which they were made

- ...
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Hans Haacke, News, 1969/2018: Artist’s instructions

Courtesy of SFMOMA, 2018
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Hans Haacke, News, 1969/2008

Exhibition
Art of Participation
SFMOMA, 
2008
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Hans Haacke, News, 1969/2018

Exhibition Nothing Stable Under Heaven, SFMOMA, 2018
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Conceptual framework for media conservation: Artist’s intent

Artist's intent and authenticity 

are ‘being done’

They are constructed through 

documentation, artist interviews, 

negotiations, etc.

Vivian van Saaze, 2013

OA at https://oapen.org/search?

identifier=449202
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Documentation

To document a media installation…
 

- identify its components and elements 

  (possibly including the space and acoustics), 

- explain how they are connected, 

- describe their roles in terms of aesthetics and functionality, 

- establish the factors most likely to prevent each component from 

fulfilling its role.

(Laurenson 2001)
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Documentation model for media art

Documentation Model for Time-Based Media Art (2015). 
Courtesy of Joanna Phillips.
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Documentation model for media art: Iteration report

Pages 1-3 of 4 of Guggenheim Iteration Report, 2012
Courtesy of Guggenheim Museum.
Available at https://www.guggenheim.org/wp-content/uploads/2015/11/
guggenheim-conservation-iteration-report-2012.pdf
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Preservation dossiers

Courtesy of SFMOMA
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Preservation dossiers

Courtesy of SFMOMA
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Criteria for documentation platform for media conservation

-    Straightforward navigation through documentation associated with an 

artwork.

-    Support for differentiating between identity and installation of a given work 

on the one hand, and its respective iterations on the other.

-    Support for documenting decision making on the component level.

-    Support for linking components and elements of a work.

-    Support for multimedia content.

-    Version control including history of changes and identification of their 

authors.

-    Integration of the platform within the information infrastructure.
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A documentation platform for media conservation: SFMOMA Media Wiki

Courtesy of SFMOMA
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SFMOMA Media Wiki: Artwork page template

Courtesy of SFMOMA Courtesy of Guggenheim Museum
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Wikis for art (preservation) documentation

ZKM Karlsruhe, 2006-2015

Guggenheim’s Panza Collection Initiative, 2010-2016

SFMOMA’s media conservation, 2013-

SFMOMA’s The Artist Initiative, 2014-2017

NYU’s Artist Archive Initiative, 2017-

...
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Wikis for art (preservation) documentation
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Digital preservation (code, media files)
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Institutions & networks for media conservation today, I.

Museums with media laboratories or specialised positions for media conservation:

Tate Modern: Pip Laurenson (formerly), Patricia Falcao, Louise Lawson ..

SFMOMA: Martina Haidvogl, ...

MoMA: Glenn Wharton (formerly), Kate Lewis, ...

Guggenheim: Joanna Phillips (formerly), ..

ZKM: Hanna Hölling (formerly), Morgane Stricot, ...

Hirschhorn

Smithsonian

Art Gallery NSW

M+, Hong Kong

Met, NYC 
Guggenheim’s media lab 
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Institutions & networks for media conservation today, II.

Electronic Media Group (EMG) AIC, est. 1998

INCCA (International Network for the Conservation of Contemporary Art), est. 1999
 

LIMA, Amsterdam, est. 2013 (continues the legacy of Montevideo/TBA)

Rhizome, NYC, est. 1996, now affiliated w/ New Museum

iMAL & Packed, Brussels
 

Bern University of the Arts (HKB) Conservation-Restoration MA programme

Die Angewandte, Vienna, Modern+Contemporary Art Conservation MA programme

NYU Time-based media MA programme, est. 2018

CICS Cologne, decision-making model 2019
 

Atelier für Videokonservierung, Bern, private studio of Agathe Jarczyk

Small Data Industires, NYC, private studio of Ben Fido-Radin
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Decision-Making Model for Contemporary Art Conservation & Presentation 
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Performance-based art

Collecting the Performative, research project, 

Tate, 2012-2014
 

Histories of Performance Documentation, 

book, 2017
 

Reshaping the Collectible, research project, 

Tate, 2018-2021
 

PhD dissertations: Acatia Finbow 2017 (U 

Exeter), Helia Marcal 2018 (U Nova de Lisboa), 

Iona Goldie-Scot (Maastricht U)
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Net-based art

LIMA, Arthost.nl launched 2019
  

Rhizome’s Net Art Anthology, 2016-2019

Exhibition & Catalogue, 2019
 

Reshaping the Collectible, research project, Tate, 

2018-2021
 

Annet Dekker’s book Collecting and Conserving Net Art: 

Moving beyond Conventional Methods, 2018
  

Ludwig Museum’s MAPS symposium, 13-14 Feb 2020 
  

PhD dissertation: Claudia Roeck (U Amsterdam)
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Ethnographic methods in conservation research

Van Saaze’s book Installation Art and the 

Museum, 2013, open access
 

Sanneke Stigter’s PhD “Between Concept and 

Material” (UvA, 2016)
 

Fernando Domínguez Rubio's forthcoming book 

Still Life: Ecologies of the Modern Imagination at 

the Art Museum (U Chicago Press, July 2020)
 

Caitlin Spangler-Bickell’s research in NACCA
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Private estates

Symposiums organised by 

Contemporary Conservation Ltd, NYC:

 First Crack, 2015

 Body of Work, 2018
 

Anna Schäffler’s research into 

posthumous caring for artists’ estates 

at Freie U Berlin
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Networks of care

Chapter in Annet Dekker’s book Collecting 

and Conserving Net Art, 2018
 

Morgane Stricot of ZKM on maintaining 

relationships with pirate communities to 

obtain obsolete commercial software
 

Tate maintains relationships with analog 

film studios

etc..
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Resource on contemporary art conservation

https://pad.multiplace.org/

0xBDx5Y3S9S05_8G1g8E-w?view
 

short link: https://tiny.cc/preservation
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Thank you
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